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of these pieces is extravagantly expressionistic, however.
Nor is The Insect Play by the brothers Capek, a pessi-
mistic allegory of human life in which the insects
represents different types of people.

Few expressionist dramatists pay much attention to
form. The works of some are chaotic, hysterical and
apparently meaningless. Symbols can be an illuminating
silent commentary on life. But what is the significance
of a parrot which suddenly explodes and rises to Heaven
in the form of a pink cloud ? What are we to make of
a millionaire who, envying his secretary's more fortunate
childhood, murders him so as to steal that happy child-
hood for himself ?

Many people dislike Epstein, modern music and
surrealism. Expressionistic drama is equally suspect.
At the same time no one can positively assert that there
is no trace of good in it, though there is certainly more
solid justification than mere conservatism for looking
askance at it. For one thing many of the plays were
written under the influence of Freud's researches into
the subconscious and the reliability of these is question-
able. At all events it is difficult to make them
convincing ingredients of drama. Again, nearly all
expressionistic plays contain a large proportion of
abnormal people and this fact, coupled with their
pessimistic tone, tends to make them wearisome as
well as dreary. Furthermore the writers are mostly
communists, heretics and pacifists, passionately devoted
to some particular cause and in arms, apparently on
principle, against convention and authority. They
have a perfect right to their views, but it is disconcerting
to find them almost unanimous in the opinion that
life is fundamentally rotten. The expressionists claim
to reveal the inner soul of man, but why should they
find there nothing except triviality or tragedy ? It is surely
a hopelessly biased view and it is legitimate therefore
to be doubtful of the permanent value of the drama